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Women artists in Georgia have consistently led creative endeavors and played a key role in shaping the evolution of Georgian art since the
early 20th century. However, the representation of female artists in Georgian art history often reflects a narrow perspective, leaving their

names and works largely forgotten.

The emancipation of female artists and the evolution of their artistic identities unfolded within diverse contexts. The defining epochal
upheavals, along with the unwavering pursuit of unrestricted creative expression by Georgian women artists, have significantly influenced
both their historical significance and their unique artistic signatures. Their varied perspectives thus form an extraordinary kaleidoscope in

20th-century Georgian art.

Positioned at the crossroads of eras, the exhibition showcases notable Georgian female artists: Vera Paghava and her artistic journeys
through 1920s Paris; Elene Akhvlediani alongside her peer from the "plein-airists” group, Anna Shalikashvili; figures from the 1960s artistic
generation, including Elene Tulashvili and Lonitsa Chichinadze, who remains active in her craft; and contemporary artist Lia Bagrationi,

offering her modern perspectives.

The Georgian women artists lived through dramatic historical events: the Parisian avant-garde, the collapse of the Russian Empire, world
wars, the establishment of the first Georgian republic, the Soviet occupation, the collapse of the Soviet Union, and ongoing upheavals—each of
which shaped their lives, marked by a rapid alternation between creative freedom and stringent censorship.

The exhibition conveys its central narrative through a detailed examination of the landscape works created by the selected artists. Their
'silent revolt’ captures the female artists' determination to seek freedom from ideological narratives and to find a safe haven in gazing at the

horizon.

Drawing from modernist practices, the landscape genre provided a compelling framework for many of these artists, enabling them to escape
the confines of censorship and articulate a new, liberated form of expression.

The exhibition will once again prompt us to reflect on how the gaze of the female artist evolves—both individually and collectively—across
different times and eras, as she searches for new, often elusive landscapes of freedom, navigating the stifling grip of censorship and societal

pressures.



PARIS, 1926-27

L'Ecole des Arts décoratives / I'Ecole Art et publicité
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VERA PAGAVA
Gravures sur bois, 1926
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Landscape, 20/30cm, pencil on paper
370940, 20/300L3., B367sM0, Jomsmen

ELENE AKHVLEDIANI
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Landscape, 20/30cm, pencil on paper
390%990, 20/30L3., B56JsM0, Jomsmen
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Untitled, mixed media on paper, 40/50 cm Untitled, mixed media on paper, 40/50 cm
baosymm, dgMgymo dgwns, Jomsmeon, 40/50L8. TLssyMm, dgMgymo dgwns, Jomsmeon, 40/50L8.
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Ladboamon, 29/40 LLA. gMox03s, IgMgymo &3d603s, Jomsmeon




Landscape
42/30 cm. Mixed media on paper.

330%540
42/30 LA. gMmoxz039, 3gMgymo &3J603s, Jomsmen

Landscape
23/34 cm. Mixed media on paper.

330%540
23/34 1s8. gmoaxzn3s, 8gManamo &37603s, Jomsmen

Landscape, 31/43 cm, Charcoal on paper.
390%990, 31/43 13, bsb3nMmn, Jomsmen



ELENE TULASHVILI

SELECTED ARTWORKS, 1960S

Marine landscape, 30,5/40cm. Mixed media on paper.
Bm30L 390%540, 30,5/408, dgMgnmo 370y, Josmomen

Landscape, 30/37,5 cm. Mixed media on paper.
390%940, 30/37,5 Ld. dgfmagnama 870y, JomsmEB].

Landscape, 49/36,5 cm. Watercolor on paper.

390%990, 49/36 5 1LB. 5335Mgm0, Josmsmen



Untitled, 50/47, Tempera on paper
basononmm, 50/47, &7839Ms Jomsmoby

Marine landscape, 30,5/40cm. Mixed media on paper.
Bm30L 3906990, 30,5/40L8, gfmgnamo 8709, Jomsmmon
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Untitled, 38/38 cm. Tempera on paper.

1LomaymMa, 38/38 1. G7337Ms, Jomaomeon.
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LONITSA CHICHINADZE "

Lechkhumi mountains, 50/60cm. Oil on cardboard, 1965.
aghbndol dogodn, 50/60 LA. Byomoa, 8yysm, 1965.

On my journey from Tsageri

to Zaragula, heading to my
aunt's maternal home, | looked
out along the way and

felt my breath catch -

David Kakabadze's landscape
came to life before my eyes.

| felt as though | could reach
out and touch the sky.

Lonitsa Chichinadze
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Lia Bagrat

View from my window, diptych, 205/100cm. Qil on canvas, 2024
bacon Agdo BIbxXMNIb, 3B nbn, 205/100L3. Bbyon, dnysm, 2024




