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I always knew,
I wanted to be a painter
_

For as long as | can remember, | have been painting. My mom
has kept my works that | created when | was 3-4 years old. |
always knew | wanted to be a painter, so | never thought about
any other professions. Alongside school, | studied at an artistic
schoolwhere | had a very busy schedule. Every day after school
| spent 4-5 hours painting, after which, | had to do my home-
work. But | remember | never got tired. At every age, this field

brought me a lot of joy and provided a great source of ple-
asure.

Painting was never only way to discover the worlds, but it
helped me get to know my inner world and give it life on a
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piece of paper. | made invisible visible. It let me express the
emotions, feelings and thoughts that were born in my mind
and soul. Painting is a way of expressing myself where | can say
the most. | always paint what | feel and never what | see. This is
one of the ways for me to extend my impressions. | can say |
find places for my emotions to live on a piece of paper, where
they remain forever.

I mainly work on easel graphics, which entails hand-printing.
Difficulty of the technology is what drew me to this field. The
path you entail until you finish the workis long and interesting.
The material you work on is so involved in the process that it




can leave a completely unexpected mark on the finished
product. You cannot determine this in advance, it can lead you
to a different path than what you had in mind and create a
radically different piece. This is a very lively process, you never
know what awaits you at the next step. For me, creation of each
piece is a little adventure, which then | see in all my paintings.
There have been cases where even the names of the works
have been dictated by these adventures.

Probably every artist has a piece which | special for them. For
me, the eau-fort creation Silence is among the special ones.
Generally, | do not like describing and characterizing my
works, explaining what | meant by them. | want each viewer to
see their own share of emotions, even if they carry an
absolutely different meaning from what my work means to
me. However, this time | will talk about this specific painting.
Thisisavocalsilence. Silence which makes noise. A person that
says everything with silence and with this, the silence
becomes unbearable. The picture depicts two bodies, not
distinguished from each other, as if they were two different
people, two personalities, although both are one. These two
figures stand with their backs facing, however, we feel that
they will turn and stare each other in the eyes at any moment,
after which they have to start rebellion, chaos, mystery and
expose unattainable heights or depths, but neither of them
takes this step. The figure keeps its back to itself, it is turned
away, runs away and keeps complete silence. The piece shows
a circle as a symbol of time and eternity. This highlights the
stability, immobility, the constant nature of the situation, the
circle that needs to be broken.
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Overview

Printing technique &
artistic experiment

Printing techniques have been gradually developing in
visual art and they present an important medium in
contemporary art.

Printing techniques are a subset of graphic art and vary
according to the surface and utilization of the material.

Images are typically transferred on wood, paper, fabric,
metal. It is the different ways of surface processing and
image acqui-sition (cut, engraved, flat print) that
differentiate printing techniques: Engra-ving, etching,
xylography, linocut, lithography, serigraphy, screen printing.

The practice of moving images across different surfaces
takes its root in ancient cultures. Printed classics of graphic
art include a series of Goya etching, Rembrandt etching,
Diirer engravings. Direr was one of the first to perfect this
technique in Europe.

Printing images became more diversified with experiments
on different materials. Linocut, which involves printing on
linoleum to decorate wall or floor, was also being developed
experimentally in the works of members of the German
group of experimental artists - the Bridge (Die Briicke).

The pop-art king Andy Warhol took screen printing
techniques to a completely different level and, as a result,
established an experimental vision in this direction of
contemporary visual art.

Different Georgian artists have been developing graphic
printing techniques throughout the years. The first Georgian
engraver Grigor Tatishvili started creating works with
xylography in the second half of the 19th century. In the 50s
and 60s, interest in prints continued to grow. The directions
of xylography and linocut took a prominent place in the
works of artists such as Davit Kutateladze, Teimuraz
Kubaneishvili, Dinara Nodia, Jemal Lolua, and others.

Nowadays, there is a sporadic growing interest in printing
experiments in modern Georgian art. A newly established
printing festival Life n Style is a good example for this
process.




‘ REACH
art VISUAL

3nMeUNL - BILBMNZICN

Lo
i~ -’ﬁ - (¥
o W

Mo 2016

3MN6ONL INTERNATIONAL
LIIMMOBMMALM PRINT
BILON3IN FESTIVAL

AN

\ \
AR

0
)

1.Life N Style - 3®060ANL LOIGMO3MOHALM) BILON3VN.

®M3MG 30ABLY IV NPJV? POIGLIdNL NLOM®NY GM3 30-

33066M0)
3m30yg39000 dmaoo Gmam®m 3oRbws odanm 3thomn30bmob Bgdn dgbgde.
3ygo3000 393MOOM0 Mmoo Hmambodg, MHmIgemo PYdMIm dgy3069dymo ogm
083960 3MH0x3030L 9OHM-gMH 0 30doOHMYNgdodyg - bghogmomnsdy. gb momgdal
dmEm 0030060 0ym, HMAgemo3 33omds 03 3030OMYegdnm o bodobemogo
39603000000 03 EOMZOL 3oYBOLYMIOOL. 2004 Bgemb Fobmb gMhmo dm3z063090m
6 dbohzotm0: 353130 393bemodg, 9emgdl 39603930, 10308 30M35M0dg, NEM03M
Boyhod300m0, M9306 SMMMB300m0, 3mhg Lyemedghodg o 893939600 30639¢m0

3mem9gdi300, bobgmmbmegdom Life N Style. 930l 8930093, 30303500 069393000
0 30bbgbgdcod MMB 0Y39dd gb M3 o 09698 Aoyag Lomszgdn dob dmMm-
d069d0Lm. Momgmb Agdm30L NBMEY godmgdamgdebs gl otMgn. 35806 dg30-
690m@o.

3030000 Bemgdo o bym yxdm 36H63Ybgdm©o, HmMI gl 608s> vymM30Lgdgmo
©RgOmEs. AbmmME 3MmM0gMox0s 0ygb90cd 93MH9mbBmgdymm ,8mem3zmgmo-
0ob". (030699 oML 8gLB3emd o MoE 3mo39600 3G06hAg0dgMol dmdngde,
Hm3gemo(3 89demgded bodhathgdmob 3ndomdsl. MoE dogmnsb Gmymo smdmAb-
0. 3GOJH03PmOE dMOM dMLIIMIBIL6 3Mmagbombomo 3Mobdhadgodgtgdo.

12



35806 MO0 9339 o006 39050 0gm, 3oL Lodbogbg 3Jmbeo s Mmom-
9430b 396 o360 3Mdd. dobo ©H9g3mB9bed3000 dmzndog 3obm boyge-
©9emodg, HMBIrboE 939 3960 33m39 Bobo Embob 39833emgeo.
©00306gg  L3g9(3000m0B0gd7mO IO MBLOYM Lol dmdogds, doa-
603 396 893d9em0. gL M0 330l LdnMIdMY. O31Y303806-
00 bLOAbOHIOM ©3000900L O MO MFFd PYbs ©3 odmael MoMbgym
BoMIMB003960mgdl 03B 0Mh306m0dglb o 30bhobg dgamgmo-
3300mb. 003mBBY, HMB 30bdHOb30L MEbgdS 0gm 93 Mol sSEmEdo-
6900 o 38000 0ym Bgdmob g mo LYoo Yobgzammm Rogm yod-
6030 IOMBd o 96gMzns Ldgemm 30Bbol FobomB93500. ddm3R0bgm
0b939 doem0ob LEbhgOLM 93060 - MMOG Yotomodz0mn, Hm-
39¢cmbo 396 300093 998mMRgb0cmo 3gmbros AbgogLo Lubgemmbbm. dg-
30MmP0gom 3bo¢hztmgdo o 2016 Bgmb Rozshomgm 3oM39emo 3mégdm-
a30. 309bgeoo3500 0d0bo, MM dmB399cmo bodh3egool 99 %-b o6 Jmb-
00 53 EOM3MV6 dgbgdy, bLomzto 3900930 nEM. LBEMMg 93 399-
300006 3o9m30boMg goRbeod 0cgs ymazgmbBrmoymo i3gbdhnzomab, Li-
fe N Style -0b coo3ydbgdob.

306390m0 139LH035eMm0 00 d0 bo 396380 BodoMms, Lo oo, d0y-
bgo3900 dobo 3dodg ©30003YmBMdOLY, O330bbaws dML3mOdg.
MmogboE o0bobd 3mmgd30d, Momddob HoMdmes. 303m©o dgblb
3060 9MHo30L gym@meEd bgm3zgdo gl Logdg dmmmag dngy3obom.
30bhobg 393 gemnd3z0emol yoocgbo dogmobdgznm LghogmogMmogool
©0935¢0 mamOhH0, JuommmamHowd, Mobmagmozoy®mo. 998093 dowo-
06o330m0 Ldgommzgemmb MHgz0mbgddn, 2020 Bgemb ogdodd dbogmm-
3960 BOHMaMOx0d, MmO dbg3g bgmmom BmAH™ dgd30L ay-
0obbdmob. o dbg 6gem-6gemo goadmgsggdote 39 o 3obdobg 39ahg-
0330emb 03 EoMgolb smmMdobgdol dobos.

999003330 306ygm 3gLodedobo oboEaIMgdNL o sMEYM30mmm-
0oL 9dgbo o 8939996000 dogmnob Loobdhghgbm Lobgemmbbm, Ghm-
39cmbo 3960390 Md0m 96demMa0 o6 3ooRb0d. OMWYdbod gomghge,
Hm3gemboi gooBbos mo30b039 bobgemmbbmBn d99ddboemo Jomagemo

Loy39mgbm dboh3™gdol Y6039 YM0,LodYBINAM 3MEMgd30d
80-0060 6¢m9d0000b comgdcog.

19LAH03omb $96 300093 093600 393a0 ©g3L, MOLOE 9hHO3MMO-
3000 99b™0V30890L JoMM39em O VMBTGMHM JoMHMN39em Foyy-
900mg0L.

2. BALON3ONL B(M3OXN 3MEBIBVBNY PO IR3MV-
©Ma0Lb LO3NMbA. MY N160IGLA3MSN0) bMMBNI-
©3J%0 @O MV 30L3BV6IBGL ANVLENI0) V3 PMHMIXI

Life N Style :39bdho3oemob bobgembmegdos, 030 ymagemmbemoy-
0 boboomobos. Bgemb 9339 399939 HoMgds. 030 boghoo-
Jmmobm Bm®IoHobod. ymagem Bgmb 3935¢h0ggonm bbloo-
Lbgo 939460L boy3gmabm FMOHMEMAL, HmMmAmgdnl BoMIM-
90039696 0930600 g399460L boy3gmagbm sGEHEbHgdL. Bgbhozs-
o oRB39690L 93 oMmaolb Jgbodmmgdemmdgdl, GmAmgdos
DLOBM3MMS o Bbmazemomdn 30d0botmg 3Gm39bgdl. a3gbho-
390m0L doomoo 30bosd EOMZoL dMmMdobgds LodoMhmag-
m30, 30bo (36mBEMA0L s FMmEYOMIOL FoBMS o JoM-
090 3m9d300L bogMMOIMMOLM MBYBY Fodobd. Bgbdo-
390m0b 39339M000 oM3dd 1339 O0Bym Lybmdss. by ya-
MM O YBOM d3MNbm3boo beogds. bLobgmmLBmML 3memgd(so-
09 3635em0 Lvbemob, bobdhnddmbe My mazobob 0bhahoghdn
3mdg0bo 530m0. goRbbgb sbomo 3mmadisnmbgtmagdn, 3ob-
LO3YNMJO0m Vb0 MOMINL BoMIMBo396eMgde. Bgbhze-
ol 9o m-9em0 308060 — 0b3gMHM39 baemm3b9d0 Mobo-
39006 m39 Lo3®Egd0 — LGP, B3 doeNOb oo bLosdm3-
6900b 3336Mab.



3. BILONIVNL VIGBIB3N 3I3VMdM), MM3MEOE ©O3-
6330, QLI LYOZAVMP BEMINT bIT(M306330V6. VGMNL 3MI-
GIPI60350, GMEPILOB 0)J3360)06 J36NV6 bIM3V6IdN
303 $3IL3N0) 60333I30ML. bI(M30636006 1V603-
amM3M3NL LOMOO®IB3NVBI MM 33ILVIdMMO).

R9LbH039emOL 9HM-9B0 doE0mMO©O FoLosd dbogmo Lvbgemgdol Botdm-
Bgbo o 30m0 LHNTYeMMOY. bddbohzmm v3009300b bihygbhgdobmaal
©o0MLEES MO0 Hmambodol bobgemmdol 3M0do - 39MEbemol G390
(9b bodgdo KBLHGY3gbHNY), HMBgemo Boboemobgdol 308600 ymaggem-
Bomopte boy39mgbe bhEIBAL 3oEgE9d0.

Bemob 3ob303cmmdd0 B3gLAHN39M0 5390093 dboeMEEBMS (S 1339 (30M-
dogmo dboh3gdolb dgmhBgaol. bbgowobbzs momdol dbohazmgdl ghmow
318om00b o godma3gbol bodyommgdd gdemgzom, M3 MO 3Mgd 3603-
369¢cmm30600.

g39emo 6039393060 A396L Lhnodn 0g3bgds. gb dogMSb Mmymo, M-
35h939000 0O d306000M0MIIYM0 OMZ0S. dmombmal b3gsmy® do-
LoeMgdb, oMo botolbob Jomommbs o bomgdesgdl. dbodzemo mo-
300006 0mMEMMBg dSbmM309cmgdl dmgem 3G mEgLL. Lkywosdo 0gdbgde
9L3080, GMIMOL RIMOTM v1g3g bmdEngmmgde dbohzmol dngé bg-
mom. 399003™330 3oool b3gEomyM BMgody, dggddy, dImo36-
0905 o domeme 3oL gy 00930900 oM 3399cM0 c0dohM g
(10-15 938.) hoMogom. G5 00030000 HotMogob 99360l d9dcga, 9b do-
09990 06936900 O oo gobIgMEYdS gYdemgdgMNd. SBS3Mgd 360-
93690mm30600 dboh30lb 30g 6531989360 HoMogol 3000mgde s bgem-
dmBgMo.

4. MO MM dI3L 63IP3NL ®ITEN3NL PYIVBIIdOL PMI-

306@IM )0603IPMM3I bIT(M36380307?
35806 Gmgbog LogoMmzgemmadn 308yocmMY&®0 bgemm3bgdolb gb otz
390003009070M0 o 30h™m3909cm0d, 030 Abmamom8n oMb O 3MIohH0Y-
0 008b6gLob ghm-ghmo B53y3060 oML, BoGMOMOY (303D
$996mmma0933d 30mgdolb RooboE3mm 393003000 bgemmabgdy, dogMmed
030 Mgy 9OHM-9Gm geohoMY oMadE MARJOS. Jobo ONABNIOO
00 3037 OM0Bd(300 dogmoob 3608369cmm39600. 030 6537893M0L hoto-
Jotgdol Lodyomgdsl 0demgss. gb Mg PLEBdM3MHME© 3M3YmMOMymod
39l dbmazemomBo. BHoMgds L3gEoomodomgoymo 3odmagbgoo,
008 mMdg00, 609690mggdo, MM 9MHVRIM0 300d350 00 93mdJody, MO Mo-
30L EMmBg ©39M030L g9 mgdYm dhotmgddo d99dabgl oL3gH $MBLAY,
MHmdghh MO139609M3ad o MO MJ3d Y6 9bo 3MmMHIMMas.

5. 6060 Y06H3IP03301<NL bIP30 303PN60MI LOLI(M36I-
o0 3MmMBILIBBI.

R990 0800 JoHmyem Lobgemmazbgdm LogM39b 0o 3MAHgbE0SM gooh-
600. dogm06 89360 LgMMOIMMOLM EMbOL dbohzotmo 33yegL, hmdemg-

303 96 96006 BoHIMAIHNEMBO LdMOBOEM PMBYBY. 56 brogde
JoGmymo bgemm3bgdol LEmEE dgxzobgds o 3mBoombo-
6900. 06 bgdo 530bobLYdL LEME 3MBLMEMOSE0S. Foa-
00 LodBybomm bgemmzgbgdol gobznmomgds 3oMho30m-
3OM3mM309em00 939460b 3963000060 gdoLmOb, Mobodgm-
39 bgemm3gbgde Lodobmzgemman obgmozg Hgd30m 300m06M-
0900, HM3MO(3 0300 9399dbo. 396 300093 o6 vM0L 3odm3-
39000em0 bEM®MO IG0MM0hgHId0. dmemmag o6 oMol 3ob3o-
moMgdymo bmamomdo s3Mmdohgdymo bhdyddhyds -
dboh3000 — bgemm369d0m3(3mbg — goemghgo — dmadbdo-
©9090m0. 3 300030600 M0mJdolb oM dMLYdIMAL 3hoh03,
OmIJEMO3 00390039 OOMYZYI0Mgod 03 oMzl 3ob3o-
00Mgdol. o6 8godemgdo oM 900b08bmL gobomemgds. ©dob
985¢h900 bogommzgemmb 360G doBoMO.

bgtbymos XXI boy3nbob 21-g Bgemb yzgmo godmazgbol
65993960 GBS 0ymb — 30639000 bogotm3gemmBo*.

Rgdo 93G0m bgenmzbgds ghm-ghmo domomood Mgy,
®0mo3 bLodommzgmmlb dgydemmos 3mb3nMgbins gonboml
Abmgmomb bbgosbbgs g39gobob. LoBmgmgdl gotgom do-
9090 3obomemgdnl, LEmMo bhMmyddhneob s 3bowos ago-
696Lby&Mo MHgby®Lol 39839mdom, HmIgmmoi bdod 8gdmbag-
3980 06 0M0b. 3mobozmbo MY MObodgEMOM3g bgemm3zobgdo
Logdo®m39emmEob B53y306 3mBo30gol 03039096 LogMmoBm-
®obm ©mbgdy. ymzgamozg gb 0639b 0bhamadhomy®o oo
Lobgemm3b9dm 3mtgbznoemol gonbgdol A3960 939yb006.
30ybgo3900 y39emom®moby, 3060d domom bmiodg o30L-
MHyemm B3gbo 0bhgM30y, 30875cmyMo bgemmabgdol d0docm-
07m9000 dogmoob LgMomByemo dbogmgodMd MOMdS dm-
©ob, O™ dHINRIM0 30094300 d390m0 MOMmd0L dbo¢hahgddy,
Hm3gmmo3 bdoegdom LdMSbEM g3mdomymo d9a3oligdo
0 bgem8gBymdd, Hmam®3 Ldgobdsbomemgdmm, dbgag 396-
dm, bobgemdBoxm o boghmsdmmobm 0bbdhodhyhgdeL db&mo-
00b.

00000 300MMdY, MHmMA gogoblighom 0943000 bgemmazbgdo
— 083360 3MH0®030 O MJ396L JyMbomdo oymagm Lo-
mobom Logdmzg 308y9emYMo bgenmzbgdal 03 ghm-ghom 3o-
608369cmmMm3069L otgl, HmAgmoi Agdm3z0lb ydzntazobgboo.

30030039000,
6060 Y0H3IO33NT20




Blitz Interview with

NERE! o
Kirmelashvili

1. LIFE N STYLE - INTERNATIONAL PRINT FESTIVAL. HOW WAS THIS IDEA
CONCEIVED?TELLUS ABOUTTHE STORY OF ITS CREATION

I will tell you about my first connection with easel graphics. | was friends with Ladi
Togonidze, who was passionately in love with one direction of easel graphics -
serigraphy. My friend was almost the very last person working in this field and he was
devastated that this method was so undervalued. In 2004, we invited 6 artists:
Mamuka Tsetskhladze, Aleks Berdishvili, Tamaz Varvaridze, lliko Zaurashvili, Levan
Tchoghoshvili, Kote Sulaberidze and we created the first collection named Life N
Style. Since then, he would often call me up to tell me this field was going extinct and
thatlshould lead its renaissance. It seemed as if he wanted me to inherit this method
from him. At thattime, | thoughtit was funny.

Years went by and | was getting increasingly convinced that this niche remained
untouched, abandoned. So called 'screenprinting' was only used in polygraphy. |
started studying this field and searching for printmakers who would have been able
to work with artists. This proved to be very challenging. Professional printmakers
were practically inexistent. At that point Ladi was already very sick — he had cancer
and could barely speak anymore. With his recommendation, | reached out to Vakho
Sakvarelidze, | still fail to find a professional of his level. | started looking for a
specialized professional studio, but was unable to find anything. | reached out to the
Academy of Arts and, of course, distinguished repesentatives of this field - Tamaz
Varvaridze and Vakhtang Megrelishvili. As it turned out, Vakhtang was very eager to
work towards reviving this field and ready to putinimmense time and effort towards
our common goal. We also discovered a very interesting person - Otar Karalashvili,
who still had the kind of workshop that we were looking for. We chose artists and
held our first workshop in 2016. Even though 99% of participants had no prior
experience in this field, the results were astounding. These results are what inspired
us to hold annual festivals and thisis how Life N Style was created.

The first festival was held at TBC bank, where Ladi, despite his illness, agreed to
attend. When he saw the collection, it seemed as though he cried. He said he knew
nobody but me would have had the patience to see this through. With Vakhtang
Megrelishvili's great efforts, eau-fort, xylography, and linocut were added to
serigraphy. Then we moved to the regions of Georgia, in 2020 analogue
photography was added to the list, which also entails hand-printing the images.
Slowly but surely, Vakhtang Megrelishvili and | ended up in charge of reviving this
field.
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Later, we started purchasing necessary machinery and equipment and established a
very interesting workshop, which, to this day, is unique. A gallery was founded,
which boasts a unique collection of works since the 80's created on the spot by the
best Georgian artists. The festival still has a lot of plans which will gradually be
offered to Georgian, and not only Georgian spectators.

2. THE GENERAL CONCEPT AND SUSTAINABILITY OF THE FESTIVAL. WITH
WHAT FREQUENCY IS IT HELD AND WHAT SCALE HAVE YOU REACHED SO
FAR?

Festival Life N Style is held annually, this year — for the sixth time. The format is
international. Every year we invite best curators from different countries,
representing the best artists. The festival demonstrates the capabilities of this field,
which are endless, as well as current processes of the world. The main goal of the
festival is to revive this field in Georgia, raise awareness and popularity, as well as
pave the way for the Georgian collection on the international level. By virtue of this
festival, this field has begun to breathe. It is becoming increasingly popular.
Collections of our workshop have found their homes in many houses, hotels or office
interiors. New collectors have appeared, notably the younger generation. One of the
main goals of the festival is to create contemporary art in a contemporary space,
which brings me a lot of joy.
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3. YOU WORK WITH BEGINNERS, AS WELL AS WELL-KNOWN
ARTISTS WITHIN THE FESTIVAL. HAVE THERE BEEN
INSTANCES OF ARTISTS CREATING THEIR FIRST PRINTS WITH
YOU? TELL US ABOUT YOUR STRATEGY OF WORKING WITH
ARTISTS.

One of the main missions of the festival is to discover new faces and
stimulate them.The Ladi Togonidze Prize - Silver Scraper (itis a printing
tool) was established for the students of the Academy of Arts, which is
awarded to the best student every year for encouragement.
Throughout the year, the festival selects young, as well as already
famous artists. Artists of different generations are given the
opportunity to work together, which is equally asimportant.

All of the works are created in our studio. This is a hard, labor-intensive,
and expensive field. It requires special materials, high quality paper
and paint. The artist is in charge of the whole process. A sketch is
created in the studio, the color separation of which is also done by the
artist by hand. Itis then transferred to special tapes, nets, exposed and
only then printed in a limited edition (10-15 copies). Most importantly,

/

-

after printing the respective nets are washed, rendering it
impossible to repeat the work. Nonetheless important is
the artist's indication of the number of copies and their
signature.

4. WHAT IS THE ROLE OF MASTERING PRINTING
TECHN-IQUES IN TODAY'S CONTEMPORARY
ART?

While this field of visual art is tossed and abandoned in
Georgia, it is one of the leaders in the world artistic and
creative business. Although digital technology has
almost replaced print art, it still remains one of the elite
fields. Mastering and popularizing it is very important. It
allows artists to circulate several copies of their works.
This field is endlessly popular around the world. There are
specialized exhibitions, fairs, biennials, not to mention
the era created in the United States by Jasper Johns,
Robert Rauschenberg and of course Andy Warhol.

5. NANA KIRMELASHVILI'S POINT OF VIEW ON
CURRENT ARTISTICPROCESSES.

| think Georgian artistic space has a lot of potential. We
have an increasing number of international level artists
who are not represented on the appropriate level.
Georgian artis not appraised and positioned accordingly.
Finances are not being consolidated in correctly. But,
unfortunately, art development is directly reflected by
the development of the country. Contemporary art is
moving forwards at the same pace as the country itself.
Correct priorities have not been determined yet. The
world-proven structure of the artist — art expert — gallery
— user is not fully established. Most importantly, criticism
is almost inexistent, which could regulate the develop-
ment of this field. Education has to be noted as well.
Added to this is the small market of Georgia. It is awkward
that in the 21™year of the XXI century, headline phrase of
every exhibition is 'for the first time in Georgia'

| think art is one of the main areas where Georgia can
compete with different countries of the world. Through
education received abroad, the right structure and
obviously through financial resources, which is often not
the case. Classicists and contemporary artists from
Georgia hold leading positions at the international level.
All of this this causes the outflow of intellectual and
artistic potential from our country.

Despite everything, | want to finish our interview on a
positive note. A very serious young generationin the field
of visual arts is coming, not to mention the older
generation of artists who need proper epoch-making
evaluation and promotion from both educational as well
as private, state and international institutions.

Thank you for thinking of the print art — easel graphics
and providing space for one of the most important and
personally very valuable artformsin yourjournal.
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la Gigoshvili - painter, graphic artist. She is one of the most important authors whose creative research is
related to the development of serigraphy in Georgian fine arts. A landmark for her carreer is the illustrations
she created in 1980 for the book The Wisdom of Balahwar. In la Gigoshvili's work, tonal spectrum and visual
forms can lead us to observe the connection and interrelation with fresco art. At the same time, the authentic
signs characteristic for Georgian painting are spread in individual handwriting in her printed graphic works.
Biography:

la Gigoshvili graduated from the Easel Graphics department of the Thilisi State Academy of Artsin 1980.

She is the author of the following works: The Wisdom of Balahwar (book illustration, 1980), Revival of
Traditions (1984), Seasons of the Year, illustrations for the work of Vazha Pshavela (eau-forte, 1983),
Serigraphy Motives of Mtiuleti (1986), Series Ecclesiastes (1992-1993), King Solomun, Song of Songs (1992-
1994) and others. She designed costumes for the movie Matsgi (1986).

She has held following exhibitions in: Tbilisi (1984); City Hall Hamburg 1991); Saar Galery "Marline Hanstain
Galery" (Saarbriicken, 1993); European Academy (Oberhausen, 1993); "Dagstul Palace" (Saarland); Merwede

Hospital (Dordrecht, Netherlands, 1996), "Galerie de Dreutenhof" Orvelte (Netherlands, 1996), Corcoran
International Art Institute (Washington, 1996), Gallery Orient (with N. Peradze, 1997), Karvasla (1998).




Her works are displayed in the following museums:
Museum of Oriental Art in Moscow, Pushkin Museum of
Fine Arts Foundation (Moscow), Express-Avant-Garde
Gallery (Moscow), Novosibirsk Museum of Art, the US
private collection. She participated in the | Biennale of the
Caucasus Republics (Gold Medal, 1986); the | International
Exhibition of Moscow Easel Graphics (I Prize, 1987); the
Center for American Graphics (Moscow, 1989-1997); the
Franc Masered Center (Belgi-um, 1994, 1996).

painter, graphic artis




3063900 bgemmgzobgdo,
300033 3900¢M 9089 9H M0
boBoom bodo30096 —
amom03mbgdo 0y3bgb.

‘ REACH
oIt VISUAL PRE ENT

1. 30b0OV63 3I3MITNZ3NT2N - bIWM3060, 3IGIOMMN, LOI-
bdO3MM 030LI3NAL dLMBNMIFILN 3OMBILMGN, 3MIZVLN
3M®I3M3NL bIWIIL306IL20, MM3M®E LOIJOOMIILMAN, dLI-
30 LOBR3VMB3MIN).3033060600) 0)I336() 3I3(MIJ3ILIBNMN ANXP-
630 @V bIP3Y

893580653 3bohog MmEd 96 3boho3, 9HMbgem Loydo®B8o 3030 s b dbYo...
Bmgoom 00300098Mmao30 3mas, YodMmozn 9db3gMndgbho, dogdo, MMIS b-
080 o 306 Bodmm3zemol my Mo ool 898mgdggdnmo dowamadol oy bgozol
BodmbOYdM0dg0emO0 01(306Mm9d9geM0 o 36033690mm3060.

bgemm3060 (3mHO 3090 16O 0gmb 306030 3039000 - bobobob Im3zoMgl mzo-
9080 P6c0d 3003h9tM gL o 6303580 30M0gow 3o0mYI3mL, y3930emgdom bog-
bg 3060 30630 0y30MHML bdddomems, 0g3g Bo0di39L o 3060l bybo ngtd-
BmUb, 300089 930009L Bg30L 3yemo 3oybLbsL o B3gMO 0339ML...

Bobmb, g3gbom dg3mooMmmb mo30L0 LBAIMI® o 3ghg 06, Hodgb-
Lo 89demgab...

bgmm3060 10300 YOO 0ymb - bgemm3bgde M30L1YAENOVY. ..
bgemm3960 1030L0 96¢h9690000 O™ PYbS PYLBEMIdEIL O WO 39380680
0gmb LEAYIOMLM, LBMZOEMGOLLMV, gOTNMISLMB...

bgmm3060 bLYBMO YOS 0gmb 3093035 BYyoeMm0300...

2. ®M3M®NO NL 333(MIFILIBNMN 380, HMIILNG 30bOO63 333-
®IN33NL30 30NOMY

™OHFIM 3o003000M0 OB3YM0 3Mox3030b LobgmMLbMELL 3900930080 LES3-
ol Mmb bbgo d0dotmmymgdody, ghmbgmm BghbgMmsedg o ghmbgem Mgl-
Ho3MmOE3008g - gb 35806 GM(30 Y39¢md bogdbdo dobomgd godmEodg Ydomemglo




Jnemo 3030009 o dbmmmE  3Mox303mbmds F0boms. dB8M9d0
9933em90m@d 0o Y39em3ob dobomms  3Ygmanem0ys30, 3gma0-
™0ygo30 B39MH36gM03, M9bHOIMOHMMNE s 3M©bMES Yyzgmo-
RIMO.... 30303 Joemdohmbo 0boMms bmod, 3530bgmo 3o-
090M0L 35939, (3oobommmb M3ghmads) M3y Gmd Agdl
dot 039080 dbmemme 3MHox303mLoL bobbemo RJga3d s Room-
0 BYMBIMOL 30090MOBg s Mhmambz 39y 3o0Mm 330 96nbo-
03009390ms 00 000goL MmMA dg bbgd F0doCMNYMIOBY FoO3-
byem0ygo30. sbg O3MAR0 3HR030L B3N HIHBY dmemMmBc]...

090060960 bihygbdhmdob 89300930 gho30 0gm gthomnzol dgdmd-
390090000 bobgemmLbm, Mg boddmms 3938060l Bgdmddg-
090000 3933060b 09393009006 g00b J398 0ym O LdN3eNMAM
6096 M3d0 Jommymo dommbo v306mR0g 3oaMod gb 0gY ,,dmb-
3m335" Yotym, 339MBg 3030600 o 006dMYEOH0 M9dd edndh30-
396 boO3MMIM 633Y3g3M0LOMZ0L. 93 GBogHds dogmoodb ndmd-
39000 35306 BgaLb Lyemogc damIoMgmIdg, FogMmd 39MHORIML

9933360000 OO 3963 393330Y.

9b ob 39®0meod HmES bogomm3gemmBn Y39emOIHO S0MPSO-
00 3mm0h039M0 O bmENSMYMOE. ©B3YM 3Mox030L bo-
313936 900b 390090000 Bbo¢h3960, o J0mYIIHIL oMmFSbgdIYO,
3963 0936 O 3963 MIObL 396 89060bogwd. LvdIMdNSOHML 03Y-
0 06 3Jmbod. gom MHMB 0d9gdMY, B3 3069406589 dhoguol bo-
3960 09303000 O LdEOIMMB0M 3hogdbomdo. dbg 308m39 A3Y-
om0 LddIMdoOOMbMZAL....

3930098 303063090 03000930090 390003M30, 3990093 ONBYM 303-
06900 39030600006 O 39 godoRbrs YOIMV30 3gedobgemo dg-
3M00M0, 3913 6oB0MMOMN3 go3bn ggtdabgemo s byem 3030md
39 3593L M0 LM ® - Agdo FIMIMOYHO S 3gMHV60Y. ..

00 899mgagc09000 3BoBg 30630 dobdogmo gog0othg s 3030003560
dbemo3, BOIH0YGOO 38030 306, J0g30Mb LooMYMO O 3o3030M0
300093 0930b 300l 89693600, Mo 96 HBS bLomymmggdo go-
00390mOmL 606.

3. 03 306030MMdY 0)33360 N6OIMILO LOBIIGMN
8MIBN3NL 3030M0)? MNON 33MIMAIZLNO) 30L bI-
©M36330L L3O LIG3IdNLOBO6?

H03mamox3onem Lomgdoggdl ogd3b aobLozymMmgdnmo bybo, gb
“by©bgemo” dbgmo gobLs3YNMIdYMo vg3L dbg3g 03 Jodo3ohadl,
MHm3gmmog A396 gmos03mbigdo 3odm304gbgdm. 3Mmoa3n3mbol

bgmboBymagdn oMol doemBg B30 NgMO ™300 o M-
390ma3y6930960. A396 3hox303mbgd 304gbgdm sbigm bodhysob,
HmEo 0ym0olb ((3063L) 3098000900 89300930 9dHo30boM30U,
0980030bom30L M3 30630 IM3603cmg (gL ol vYEOEMgd9mO
36O MEIEYMHOS HMImoL godgdgs oams 96y (30630 3o oM
096900 59 9dho30bomM30L) o 3g(3 “Am30603tmg“ 3HOB0300 g
O™ o 3969 39000 39momohg 3db. 39 bmad ygdmayemglo
900030060 356 Bgoo o 396 39MOMdhg 3MoR030L 396Mo-
Logl. 9b M350 3035303 396M3dE 030b, 0ol G™A doy-
396b o 393 3030 O™ AdLoE 39Y3963060. B39b oM™ Bgy-
3969096900 30 gemo 3bm3MHgode - 3g S 3MOQ030. ..

0gm 3Mmox303mbo 608603L nym: 0bhgmoagbho, dmBabtoagdy-
™0, igobotho 8gbo Logddol, gM339meg YoIMO3 H9dbn30d0 (oo
$996memma09080, BemmAg 99 PYoogdl, Bgggdmmlb dmgmmo
©M9900 (O 3bmatmgde BgbBotm b, bbgogzoMow 396 do-
000693 89¢093.




0837960 3Hox030 3obbo3nMEM9dYM 300amagdL o Yoo gdl dmombmal gMe-
303mboLgsb. 30hymo, HMB gMoax03mMLmMOS Hmymo bogddgs Bmaomoc, of do-
Logmod0 YOS bgo3009 3m33MBOE0SL. BoboemOdn Ybd 893gdemml gobobmM309-
M 00090 967 BYO 39089 O HoemmBg bohzd 89000MHgd0m 9030eM00, 530L MJdd
306000, 09330 9L LO3OTINMY. BMZOO Y39eMOBIM0 SOION0S 7Y O30 OO 30Y-
3060.

083360 3Mhox030 bgemmabgdol bbgo
©0639g00bdad6 godmomAg3d 0d0m,
M3 gL M35 YMo gobbb3oggdy-
o gobdmdngmgdod mo30bo dogam-
39000, 3OME9EYMgo0m o Lotoy-
™99000...30L b39E30xOYOMOSF0S do-
Lo boogYdmmm...

4.633©3000 0JIIBN3Y Y 3I-
9(73J33J35N0M0 0)93NLIBL2I-
60. 03 LO3N0bBI MM3 3V6V3M-
GM0 0033360 3MLYBMIBY.

093003000 (h996030 9MLYIMAL N Go-
®9bmd0L, HMI BMMIg M6
60000960390 1B b3dom Loe®do-
bgYTOE 036MOPY ©IHIAL o bo-
Po6LgoL 03 3mbB3Gmghye (H9gdbo3odo,
Hmmob 06H33em030(3 9Y30eMIOITN0O
0ym 0030L980M0 Hmagmt dbohzo-
Mo.

3g90demgde $96 9b30Bo gov3zgmm o
8990093 3oLogMOdn gobobm®Eogm™m
9b 9b3080 o dbg3g Bgbodemgdgemos
9L3080L boygynd3zgmBg VOLMYHY-
Mo 033GO™3080609dmo© 39dabo
3m33mBoind, MmIgmog dPdomdol
36mEgbdn bbgs 3odmadbobggemmdom
Lobgb d0gdl v6y B0bogobo Mogz0LN-
900 06¢h 030G BoGmIoMmmazl o3
36m3gbL dydomodol 3G migbde. oy
0030L7330eM0 3G bo® 065365 O
®030L7BMOE 56 3930dem0d 033 M30806gdd ©3 3D m(39b30 396 FoomBg3 baby®-

39¢m 390093.

899360 m030L7a39eM0 30030390 63393930600 (hagdbo3yMow 30MaoE  3odoMm-
0ym0) 608603L, 9M339M©9 H9J6030L 08 Lo MYM9g0d0 O BWEMMOWY 03 Pbo-
©90b, G®Bgdo3 OYE30IOIIM0d 3Ma303mLoLEM30L.

b3oMog dbohzom0 9hm 3mb3Gghy Hggdbnzol 0mRgL s 3ol 0ygbgdl bLogms-
bemob dmmmdg, GmagmMi bgmmaobo o 3oModom bdoMow bgymmaobo
BmAL IB350m Hggdo03sl o y3gemol 3odmaygbgdl mogz0L 998mgdggdodo.

99 (996030 3ooRb0d 3E030¢m0 Bobbogo o 3Moa3n3mbo dbg3g BrogomBbbogm-
3060 Y6000 0gmU.

5.30b€2J00 bI(M36360 3IXLINIVX B3VLIBOLNY @I JJL3IMO-
33600 3BId6IdY. 113336 0)O3OL SLEO3N0) ¥30LI3NVAEN, 39330-
800M30) LEI3IIdNL 3OMBILAN GO OX3NTN I3V300 dIIXL3NL
03360300 NLOM®NIL? 3VIMBELNIBAL VM3NLIBIL LY V3V3LH (-
IO VbV 3N1L3(M3IdNL 306300 0MIBIL

Pobemgbo bgemm3zb9do mo30L7na3O0d, 06330YE0S, 330emgdownd, 9Jb3ge0dgb-
H90L o bm3o3090L gmnd3bgde. bdnMow doxind®os, GmA dgwboghgdss dbgm
©OH®I0 0gm bgemm3zo60. y39momgho Gmzs 8g0demgds bgemmagbgdsdo - gb oo
®YBY69v. obdhg Mo 3060d, HMaM®3 3060, Mdb0E 30bws. 83 Mo30L-
09Ol m0b Pbrod dbemegh 3gdm3b900 o ML  dgbodyzobo godmadbobsg

0000 boddMmeNMgdn oo bobg....

00 d00amdgd0m dbBogemm Lihygb-
H90L ©3900990080 gbgs OMOL Lo-
Byndo0o. 30L653¢m0 o 393 MO390
3b603mmMd vlgm MgogmmMISdn ym-
030b.

BdmaooE obbogemm bhnwgbhgolb
d39em0 9369mBmEgdyemo  3MaR30-
300 Hadbmmmangdom  (3oge-
mMOmSE MmEd mumdhb gozwo-
396, ImBodemycmo hGobom, 9330-
hobhom, mogz0bom, MgBaMmzogom,
393MmH0bHM™M0, 3OO 07 OdY-
™0 3980039000 (@ dbg 8980093 )
9b odemggo 3063 993l  093m
LhEIbHMS6. vY(30eMgdgMmE SO
0B00Mm sbomo momds d3gem ¢had-
Bmemmangdlb, Gmdmgdomol dgnd-
mgdd b3FOME MOBdIgrMm3g bo-
3989360b d9ddbo o dbg3zg Mobo-
39c0mm39 Hggomemmangdol godm-
9969000 8gbodemgogemos (h9d603y-
o0 bb3go 3o9hod0b o bbgs, yxM™m
006099000 m39 653139360 8ggdabs.

306000 ©¢36086m, M3 Lo3dome
domh030 d3gmo hggdomemmanom
99bodmadgemos d00mm YemhEOmMO-
6099006 ™39 3000¢hnLob Igmbyg 603y-
993060.

obBogmm LhHyEbAL 9b gbs - Had-
603900, hggdbmemmangdnl, 3ma3m-
803000, dmombmalb mMmozg dbo-

©ob Mmamb bhnwgbdhob obgzg
390003mgolb dbGmoob dMogzom-



3b&03 9939603960 O IOMAL.

96000 9306036m O™ doBOL 0g3L goblozymdg-
d9oemo 36083690mmdY, Yo 3ooBbogl dndomory-
mgdol 8gbodedobo (9gdbn396M0 9mdM30mMMBS O
3oboemgd0 , Agbodedobo, HMA SBoGHIMM FmMmBog35(™
00MOLMOB M0603g00MHM39 M HOLM30L EOTobo-
Loomgdgmo 99u39e0396¢H9d0.

6.0MI306@IMdI3N LOLIB BNVBGI-
00 HIODMdO dIONIGIP 333NPMHPI-
00 MM3ME 3I0BOLIdXNO) bIT(M363-
6030 bIN0) 6063IPN ®IT6N3NL 3V6-
30000635001 VBN LM BIL.

3030 H9gdbmmmangdol M®m o30LmMO300
OHmob dmpobogmos, 9hmg3omho mman3ndo
39360dgmgdod mobodgmmag domBg3gdol o
HmEo dbom 3G0bhgOL 399nMgd 0y GO oMOmo
botobbom 093003L ©3mbodgL doboMos o
39M39090M0 3999690. 9L dbg PBd 0ygmb o 3oL
3933060 06 593L bgemom 9dMOgd0mm MBMEMH-
006 96 MOMMEH3R0LMOD 96 MObME0YIb.
bgmom 0940030 gb Lbgo 3obBmTngmgdos, b d9dco-
3089 dghoo, gb obg ogm oo dbg Yoo ngmb. bbgo
09050 9000300690L BMam® gbdom bgemom vdm-
09800000 MBMOHHO O 3G06d gL B0gH ©dmdgd-
om0 Jughmolemo. gb mMo by Lbgoobbgo
653 060b.

7. 30b0063 333MITNINNL 3IBY-
03IV ©OB3IMNA 3MOVBNEY, 3IOIMEP
633©30L ®ITI6N3350 JIVON I bIL(3-
63060380 MY 0P3NTL 1303Id0.

306390m0 bgmmmzobgd0 30603 3900emg08g 9hmo
boB0m boho300696 3Hox303mLYdN 0y3696.

0083960 3OH0x83035 9H 00 Jgemob o730 9dgMmo,
mEH36Ym0 65600 o Jobh oy bgemmazbgdedo

gm39¢mm30b 000 20030emL 030390000.

©m9b 3980030L Hggbozgd  Jomyen bgrmm3zby-
0080 890demgdo 0:g30L 9MHLGIMAL o by M0mBg
BodmbOmM3emgemo 90003006900 ©3MHdgemgogb o3 do-
306 mYmgd0m 3980mddL, vdodhmad 0go Lymb mo-
0o3L.

306 JIm3900, OHMIGEMMOE 30(hoMgd 93> MYy 03
36Omgdhob xoMmamgddn, Mo mJdd 1o, vogdhoy-
90b bgemm30690L 93 00090b 0rzg3em03 o gl do-
3960 Logdge, 303Mod 306306 30hy30, BMES
936:m39emb 391dem0o 3033063907900 M39¢MIO0
3996OML mxamOAHL 0Y MonmaMoxol, mobm-
3M03096M0L, LeMNaMHORNL IMbIdYIEL, godm-
bohogl 3ohn30b(3990b, 3o330603900L 03 BHggdbo3oL
80006 o 899demos 890dobmb B397nmgdt0300
9b 99mbodgd0n, dbgmo od A396mb 0d300mo
beogoo.



I STUDIOfGamiiow | PRESENTS
INTERVIEW

The ﬁrst artists to paint one
line on the walls -
were graphic artists.

vakhtong
megrelishvili

1. VAKHTANG MEGRELISHVILI - ARTIST, CURATOR,
ASSOCIATED PROFESSOR OF THE ACADEMY OF ARTS,
DIRECTOR OF MULTIPLE WORKSHOPS IN GEORGIA, AS
WELL AS ABROAD. TELL US ABOUT YOUR CREATIVE AP-
PROACH AND VISION

| paint even when i am not painting — i said this in a
conversation once and that is how it is...

Generally, tireless work, countless experiments, search, deep
analysis, and who knows what else are vital for developing a
creative approach or vision.

An artist must be a little crazy in a positive sense — an artist
must sometimes stare the moon right into the eyes and get
drenched in the rain, scream at the top of his lungs in a
blooming field, lay down right there and feel the scent of
the earth, climb a mountain, open his heart to the sky and
change colors...

Walk around his homeland and then the earth, as much as
he can...

An artist must be free — art is freedom...

An artist must surpass time and have deep connections with
this world, this society, this reality...

An artist must be pure like twinkling water...

2. WHAT IS VAKHTANG MEGRELISHVILI'S CREATIVE
PATH LIKE?

| attempted switching study courses twice during my time at
the academy; once from easel graphics to painting and




generally an extremely devo-ted person and could never betray
graphics. Graphic art knows this very well too — it knows i love it
and i know it loves me too. We are in love forever — graphics and
me...

Being a graphic artist means being: intelligent, orderly, a fan of
your work, mastering a lot of techniques and technologies,
possessing these skills, being able to sacrifice whole days and
your life for it, otherwise you will not achieve results.

Easel graphics require special approaches and skills from an
artist.

| would say that, in general, graphic art is a difficult task, here you
have to see the composition in the material. You should be able
to implement the idea in the material. It is relatively easy to draw
on paper and canvas, i mean, but this is also controversial. In
general everything is easy if you know and love.

Easel drawing differs from other fields of art in with the fact that
it is in a radically different dimension with its approaches, pro-
cedures and difficulties ... Its secret is in its specificity...

3. PRINTING TECHNIQUES AND CREATIVE FREEDOM. ELABO-
RATE ON THIS TOPIC.

There are numerous printing techniques out there. Mastering
even a few of them entails knowing the details and nuances in
depth in the specific techniques in order to be free as an artist.




another time to restoring. This was when i
received the highest grades in entrance
exams and only wanted to be a graphic
artist. My mind kept changing and i
wanted to be everywhere, i wanted to be a
painter, a restorer and i wanted to know
everything... but ms Dinara Nodia (may
she rest in peace), head of the depart-
ment, thought that blood of a graphic ar-
tist was flowing through my veins and she
would visit the painting department and
argue against me changing directions.
This is how i ended up in the graphics de-
partment until the end...

After my happy student life came the sta-
ge of the graphics creative workshop,
which was under the auspices of the cre-
ative union of the soviet union. i chose the
Georgian myth as my dissertation, but this
idea was rejected by "Moscow", i was pu-
shed aside and a banal theme was appro-
ved for my dissertation. This fact greatly
affected my spiritual condition then, but i
could not change anything.

This was the time of political and social

W

turmoil in Georgia. By making easel gra-
phics, the artist, especially a married man,
could not provide for himself or his family.
| did not have money for hospital fees
when gio was going to be born. | put a taxi
sign on my car in the evenings so i could
earn enough money for the hospital...

Later i was invited to the academy as a te-
acher. After that came my connections
with Germany and i became friends with a
lot of Germans. |, too, became partly Ger-
man and i always say i have two home-
lands — my own country and Germany...

| walked a good distance on this creative
path and i am still on the way. | love the
walk and will continue to do so if god wil-
ling, despite the hurdles in my way.

4. WHAT MOTIVATED YOUR INTEREST
IN THE EASEL EASEL? HOW WOULD
YOU DISTINGUISH IT FROM OTHER FI-
ELDS OF ART?

Typographic paints have a special smell.
This scent is characteristic of the chemi-
cals that we use as well. Tools of a graphic
artist are very diverse and multifunctional.
When we prepare zinc for the printing sta-
ge, we use the term 'poisoning' the zinc.
And just like that, i was poisoned with gra-
phics one of those days and have been
unable to betray it ever since. | am




You can make a sketch first and then implement this sketch in the material, and it is also
possible to create a composition that is completely improvised, which takes a different
form in the work process, or inner freedom intuitively guides this process. Unless you are
free internally and you can improvise freely, you cannot achieve wanted results in this
process.

Creating a graphic work (technically well done) requires knowing the intricacies of the
technique or techniques and possessing the skills necessary for a graphic artist.

Often artista choose one particular technique and use it for the rest of their lives. Alter-
natively, often artists own many techniques and use them all in their work.

These techniques have many implications and a graphic artist must also be versatile.

5. MODERN IS CONSTANTLY CHANGING AND BASED ON EXPERIMENTATION. YOU
TEACH AT THE ACADEMY, SHARE WITH US THE ROLE OF HISTORICAL EXPERIENCE
OF PRINTING TECHNIQUE, AS WELL AS DEVELOPMENT OF NOVEL APPROACHES IN
THE TEACHING PROCESS.

modern art is free, dynamic, changing, based on experiments and innovations.
i have often thought that being an artist in such times is pure happiness.

itis a great luxury when everything is possible art. paint whatever you want, however you
want, as much as you want. this freedom must be accompanied by taste and time-ap-
propriate expressive symbols and faces...

teaching students at the academy with these approaches is also a gift of time. i teach and
i also learn to live in this reality. generally, teaching students with the so-called old
graphic technologies (for example when we go through etching, aquatint, mezzotint,
prints and so on...) gives good results with many students. in fact, it is vital to share old
technologies with the new generation, who can create modern works with them, as
much as they can create works of different scales with modern technologies.

i would like to note that with a fairly simple, old technology, it is possible to get a work
with an ultra-modern habitus.

teaching this language od techniques, technologies, and compositions to the students
requires multi-faceted experiments and tireless work from both students and the tea-
cher. relevant technical equipment and materials are vital for carrying out experiments
characteristic of modern art.

6. TODAY, WHEN DIGITAL REALITY IS ACTIVELY SETTLING IN, HOW WOULD YOU
ASSESS THE NEED TO DEVELOP HAND-PRINTED TECHNIQUES IN ART.

the era of technology is naturally brought on by time. this is a logical continuation of
modern achievements. i get overjoyed when i look at the quality of new printers. it has to
be this way and it has nothing to do with hand-printed etching or lithography. hand
printing is another dimension, it is more than printing. another topic is how people
understand hand-printed etching and photocopies printed by the printer. These are two
different things.

7. VAKHTANG MEGRELISHVILI'S ASSESSMENT OF THE PLACE EASEL GRAPHICS,
AND PRINTING TECHNIQUES SPECIFICALLY, HOLD IN GEORGIAN ART.

The first artists to paint one line on the walls were graphic artists.

Easel graphics is an essential, organic part of
the whole and has always occupied a large
place in georgian art.

We can say today that printing techniques
exist in georgian art and only very few people
continue to work in this field. Because of this,
this field is barely breathing.

Workshops that i conduct within several
projects, of course, activate the artists around
this artistic idea and this is a very valued
effort. However, i will say frankly, when a
european can look with astonished eyes at an
imprint of etching or lithography, linocut,
serigraphy, with admiration for these
techniques, and can usually buy this print,
such a thing rarely happens here.
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Giorgi Zhordania (1994). Graduated from Thilisi State Academy of Arts in 2017 with a ba-
chelor's degree, and in 2019 received a master's degree in fine arts with easel graphics
concentration. Actively participates in exhibitions. 2013 — Thilisi State Academy of Arts.
2019 — Museum of Modern Art (MOMA), Thilisi. 2019 — Print festival Life N Style. Has
received numerous different prizes, including at the print festival Life N Style for the best
print work.

Giorgi Zhordania is a young artist working on easel graphics. His graphic series performed
in etching offer an interesting synthesis of romantic mood and modern photographic
vision. The distinctive style of observation of the environment, subjectification of objective
reality, personification of nature and the distinct individualism are what distinguish his
works. Giorgi Zhordania's compositions remind us of the principle of Japanese gravure,
where asymmetrical landscapes, series of trees, and sceneries are visual "tropes"
expressing a distinctive state. In Zhordania's work, the "hidden dialogue" takes place with
a romanticized deep feeling, where the layer of cognition and feeling develops with a
highly artistic aestheticization.




profile

| specialize in fine arts printmaking;
my main interests include Drypoint
intaglio Etching. With a constant ea-
gerness to gain knowledge and expe-
rience as well as an eye for visual aes-
thetics.

JXE

Artist’'s statement

| spent an extensive period of my life living abroad, from the age of five
growing up in Great Britain, London and later on relocating to N.Y.C
where | spent most of my teenage life. | found myself enveloped and ta-
ken away by the visual arts that surrounded me. It was during this period
that i realized how much art enhanced the well-being of individuals, so-
ciety and the surrounding environment, being influenced by other artists
i learned that art has the power to heal, inspire, provoke, challenge and
offer hope.
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NINO
ESAIA
SHVILI

Nino Esaiashvili is a graphic designer who
creates works in easel, as well as digital gra-
phics.

Her works portray a sense of play between
forms and textures. Experiments in tradi-
tional methods and digital technologies
enrich her compositions originality and
authenticity.

“Easel graphics offers us unique methods
enabling us to achieve results that we had
not even envisaged. The deeper | submerge
in this process, | am faced upon more disco-
veries and challenges. Therefore, | have a
very close personal and emotional attach-
ment to these experiments.
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Eka Oragvelidze — painter, graphic
artist. Spatiality is achieved in her
works through gradations of achro-
matic tones. The processing of spa-
ce, compositional plans and illust-
rative forms is obtained on the prin-
ciple of laconicism, with an empha-
sis on the details that are characte-
ristic to graphics. On the one hand,
Eka Oragvelidze's works display a
personified reflection of the envi-
ronment, which, on the other hand,
is saturated with religious layers
and personal symbolism.
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