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Merab Kopaleishvili - an artist. Your
first exposure to art. When did you dis-
cover your interest in art and how did
you develop this interest?

This traces back to my early childhood. | vividly
recall being 3 years old when a family relative
gifted me a beautiful Czech pencil. In the 1970s,
receiving something from abroad was quite ex-
traordinary, and as a child, the experience left a
lasting impression on me. Like most children, |
had an inkling to drawing, but my fascination
with art tools, such as brushes and pencils, was
exceptional. As | grew up in Samtredia, | was
fortunate that an art school opened nearby du-
ring my formative years. Under the guidance of
excellent teachers, | was able to study painting,
engraving, and sculpture professionally, fur-
ther nurturing my love for the arts. | attended a
comprehensive school from 3rd to 8th grade
before enrollinginthe Mose Toidze Academy.

By the time | was 14, | was already hooked on art
and had various life experiences. It was during
that period when | discovered literature and
cine-ma in a completely new light. | remember
the times when we would gather in secret to
watch movies on videotapes. There were karate
films and Bruce Lee movies, but there was also
"Last Tango in Paris." | was already familiar with
Bertolucci's Conformist, but seeing this film for
the first time made me realize that | was expe-
riencing painting, emotions, and sensations.
Gradually, | became acquainted with directors
like Forman and Fellini. When | prepared to en-
ter the academy, my teacher was an extraor-
dinary person, Tengiz Soselia, one of the best

painters from the 1960s generation and a pro-
minent intellectual of that time. He taught me
not only how to paint but also how to perceive
the world. He shared his insights with me, and
we became friends. Throughout life, if you
have the capacity, you absorb all of this to the
fullest. While plastic is just that, planting a li-
ving tree to life is the essence of life. Some pe-
ople claim that artificial intelligence can write
a story better than a human, not just better,
but perfectly and flawlessly. In my opinion,
flawlessness is not always desirable. Talent
often comes with imperfections. | believe it is
inaccurate to say that a genius artist is an ide-
al artist. Even Leonardo wasn't perfect; the
goal is to strive for the ideal. That's the main
thing. That's why | draw all the time and stay in
motion because if you stop, you fall.
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Creative process and routine. Share
this interconnection. Where do you
drawyou inspiration from?

My daily routine consists of 12-hour work
shifts at the market, where selling candies is
one of my responsibilities and obligations.
However, when | return home, there are art-
works waiting for me to switch to and comp-
lete; they call out to me. Sometimes, you ha-
ve to do things you don't necessarily want to
do, butyou need to. On the other hand, | ha-
ve complete freedom in my creativity - no
one can interfere or direct me in this aspect.
Like all artists, | draw inspiration from the
existing reality. Everything that has been
written or filmed ultimately has an autobio-
graphical aspect. | believe it was Virginia
Woolf who said that War and Peace is the
most auto-biographical book, and | agree
with her. The unseen elements are what you
seek with your hand, and once you find
them, they become a part of your everyday
life.

Dozens of illustrated works and a very
authentic handwriting. Painting, applic-
ation, book decoration, papier mache.
Share your work-flow with us. What is the
same and what is the difference that you
depict by working with different materi-
als?

Experience is crucial — the path taken adds novelty to one's life. Sometimes it may feel like a burden, but it remains valuable.
What | could do when I was 20, with a more daring attitude, | might not be able to do again. It's essential not to miss these mo-
ments because you cannot step into the same river twice. Timing is of utmost importance. If your train has left, you cannot
catch it; you mustn't miss those opportunities to gain experience. Creative work doesn't recognize events like New Year's or
birthdays — you're constantly in the process. Sometimes, the artwork itself guides you in the right direction. For example,
when working with oil paint and applying thick layers, you need time and distance to let the work dry. Once | master one




mingway's stories, or poetry of Galaktioni are always
close to me - their presence alone sets the mood.
When you start reading Hemingway, for example, you
become his friend and travel with him. In this way,
what a person creates is a gift for others, and that is
the true beauty of life.

Artis...

Art is a gift, as well as a load to carry — but a gift non-
etheless. It brings joy, fills you up and stays by your si-
de. There are many career paths where a person does
their job and forgets about it at the end of the day. But
when you are a painter, you are encompassed by this
all day long. You never rest. Artist - this is a profes-
sion, a status. When | die, my will is that no name, no
surname is to be written on the tombstone, only one
word - artist.

technique, I'm eager to tackle more challenges. The
same author emerges throughout all these explora-
tions. Different techniques present unique challen-
ges, and that's what makes the process intriguing.

Your work often unites various scenes, cha-
racters, living beings, or objects through a uni-
que naive symbolism, materializing from di-
verse perspectives. How would you describe
this distinctive vision and the driving force be-
hind your creativity

Individualism is undoubtedly important, as every per-
son, especially an artist, is a unique subject. Each ar-
tist creates and develops their own distinctive style,
which defines their identity. However, it is crucial to
understand that we are all part of a greater whole, a
mere link in the chain of humanity and culture. From
the primitive man depicting bullsin a cave (we haven't
come too far from this) to the works of Picasso or Miro,
we are part of an ongoing chain and we want to contri-
bute to it. Music and literature are also essential com-
ponents of this entirety. The impulses we receive from
what we read and learn shape our creativity. Books
such as "Alice in Wonderland," "War and Peace," He-




PR ST
& ‘M-b“ ”IJ”“-
PPy
gla B By
1.“‘-““_“-‘.4."?:
v - ’ . (T
RS e _ Ee @'L,8 (00 el
b ab e @ % & § Y )
SR . . N S M e SRS
() S
»» T ‘“ﬁ.ﬁﬂ:ﬁ _w.-u
o .00 0% s §
N0y 000 0

PRESENTS

REACH
art VISUAL

Sy
\
L7

@

8
e

)
o &

J30MmNb bJCIm)
¢ O
:? (1)

N

L)

s
'

0
(o)
D
@)
D
¢
€
%¢)
@)
2]
€
)

-
&
-
M
0]
-
Q
&
®
)
£
)
Q
D
\C
®)
©




39600 3m35emg90830emol bobgomo Lbodyotm o bgemBgto m30m-
dgmazo0s. dobo 653y8g369d0 3900303 odENMadod dmEgMbal-
Hyem bgemm36900bm0b, 3330 030 93 39M0MEL 1Y 3080bIMIMOSL
0b939 LLBAHIMILM SEMEbEMAL JotmyYem BgoMMBST0. GgMRgY
603939309380 9M09MmM0 LMo O JYMHYOYMO 00gbHMdS gh-
000600900, 9bgboo: 3gdLo3nM0 39000m0b dbohamds (Hoem0daon),
LddMmMS IMB03YMO s IMBYIIbHOIMNM0 306mgdn, 30030030830
(6903 9OH0) o BgmMgoem0Bdn. yzgemo gb dododmayemgdd, bhnemo
00 39HYMY0 39MH0mE0 9031dbgde bmEooMYMO o dmgebol-
hmo bgemmabgdolb 9mgdgbhadl. Mgomobhy®d o Logbmddos
09MB9M O30 030mbgde ImJobozol bgsd, 3oo6y3gdo. sbobymmo
LyE0geO™ o PuYMM LGSO M FM(SYENMONMNY, IMZZOTN0Y; BME-
3oL dogdo o 60Yo6LOMYOS J3bob d0booGMLL O gaM30SL. gYemNdId-
g30emm, doGmHmbycmo o gonbmgdnmo sMbgdgdgdn, 3oMgdm my
6030900 96035690006 L3Y3HYOYmo BMMHIFOL Ldnommgdem
LOYIOMYOgD. FgMd 3M3oemgndz0emol bgemmazbgde Botdmoggbl
9H 03306 00ImAgboL, 030 o6 30931936900 OMAgeM0dg 3 mEgLo-
™boem 3boh30MmmMd MOMILL 07y EOFZYBIOL. dobo gdmz0YMo, gob-
LBoEMO (O 306BEV306MH0 30870t YM0 LYo M godMMAIHIMOS O
®0MgoYmo, Mmam®E Jommymo bobgmmabgom bog®mEolb Yh39Y-
™ 30dm3m069ds.




0Mbgd7mo 65393930900l LMo YINV3Mgbow BoMIMOagbL bbgoolbgs
mhmb 3900l Lomgdegnm Jgbthyemgdym BghHBgGym 6533396 gdL 1990-
0009000006 2000-006 6mgdodeog. byMomgdol Bmaoeo bohmazobgde, 03m-
B30 O BIH MO Fodd gog3oblgbgdl mdnmoby®d i3ghgbgmym Lzm-
ol 07 LOdZMMO EI3MMOHYM-0MBYFIBHOIMH bgemm3bgdol, mydEs
3960 3m30¢mg03300m0b bgo3s o LdgaLMmYEM9dIm™M 3oSBY39¢HS Bogbol
0cmbAHMOEIO0L, 90308900L MY 3MLAHIMIINL 3odMALob3gEMISLL gbdne-
6900. 93 3Bom dboh39M0 HIoeMMBNL d 30MVE 3obELgd0L Md30L9dYE
®39OHBgHY 653000b30L 3300308mdL. ggemo, Hgmemgduoy®o, mm3s Bbo-
Jmemmanddom 3o3gMgdnmo 900800690000 O 300Mb M9bdgMHIbMdNm
3mEYm0d 30gemo PMOBYM My 3999Mm Ym0 gohgdm, ymaomo b39bgdo,
3bm39emgd0 o Ybymm bogsbgdn, Hmam®mE 0goms bodysmm. dvdo-
0600 ymazo gdbgosbgdo dboghamyem 0dobLzgbgdl, 3y3obobhydo nwggdo,
m0-60830 o 193000 3oOEOL bYE0gH S YLYE® JoHgM0908g, Momgmb
0bobo o3 93B0LAHYLENgLEL dbOMY3MIdN O dFd3MMYMSE Ja3vMOYMO
99900 bogdnob. bg3zwnsbon, 36900560 s domdngMo 3Bgegdo dmbo3emg-
®096, OMamM3 bn3300M-LomEbemol godmadbsoh3zgemo bomdgdo. ymazo-
00 3gd390090900, ImdHomdS 39009009079eM 00, bg300900 Lyyemoghm-ybyemm
Lodgotm, GomoE MHgoemoddol o LNBIMOL FomMmgdymo gobBymds 0dd-
6900. 03 godmamboem Joemogbe o 3o, 19300006 dmgomogdggddo, yzgemodg
3bm39em0, H0h3Yemo o d3myblbgemo 35063 bhoemodgdnmo MY I3MEO-
Hoymo 30hgMbgdos, 967 LML, 06hgeH0gM0l, Lohyzgdol boboo... bLEm-
900 0 0936900 30360 LEAZMNO O MdTNOLYM BIHEIHYM L3MMGIND;
9000300600 yma309Mgoodg mbmHmds xbogdmmmaoy®, 1dbodzbgmm my
,030000MOMY* 60YobLgd30 3¢m0brogodo.




oNoLNIA-0NOIMEMEIA BMONGEION

09 960000600900 bgemm3060L B3gHBgHYTM 65313936900, OMITNAN(3 00dMOYH-B0NMEMEYe dm-
40390890 899360cm0. 89L9gemgdnemo, ,0bmE3eMamM0” MY 3oLAHMBYOO BoIbHYMob d30Mg s oo
Bmdob hommgdo JgbHryemgdymos 650396 bhomdo. 650379M0 bohm30690980 MB0boMHgOL S mBo-
Hyemo B3mbgdo, 33d-AMommol modsdn, 330900l EOMM393d... BIMIBGYMO Hoemmgdal dy-
b0, 306HMO0MNMIS 330M3 3030867m0 33T MBS d3HMENL, GOMY ,JH0LHL 3690060L° bozMe-
YOO O 899000030 IM(3999mMdS Yym39emao39M 30mmbL o HMO©OE0YM MbMHMISL (39,
000gmb 93h™MId 0bogms, Y0bog?Hdbm, 39606306000 s dbdENO M30LMIMOMBS Jnobods dodemoyM
L3gbgob.

3000 M-3mmmmmanyMo Lgmool Fbohzmnm godmbobyemgdol vg3cmdgemgdl, dog3Mmed mgdodhy-
900 053300090900 653399309000 - ,mHRIYLO” O ,,3030 O30 IEMBMOLOMNZ0L*. 3530 03-
390900: 3000, Bmd0gtho 3obocmgdab Li3gdgde O Bv03YMOL IMEIMMNMIIYMO BZYMHIO0, BOMSB
b300980 ™A dboh3oM0 Bge3MBy Modgbodg IMa3MM306 BMMIgd0L3gh, 967 L3nm3dhyMobs
0 3mb739bhomy©0 3emobihnz0b39b docol; MMM 93 30HMB00MOLMOBS gdnemo 3ma-
3mBo00...




ez, DORITOAN

CNOIARVOOIARAILCN BMON3Id6N

99 93900380 606HIM3g00em0d BEV3Ag0HIO0 3gMd 3m35emgnd30emol dbohzmyemo LMoo ,Lohy-
Jo®0“. bgM0d 7 HmBgY0S S d9MM0693L dgtgnemo 3gnnl (3Yo80, BIMO BBJOMN, Bhydn, d3cmo-
39(300) 350-3c09 603739306L, HMBgemo3 93hmE®3d 1990-2000-056 6engddn 9936s. Ydmogztgbiog byHo-
0900 93¢h™Md0MaMHO®R0YM0d, 30maBonehmdm dboh3zmol Botmbyeman, godmzomgogdbs o dmogmbg-
09030. ymazomo b396900, 33mO3 YHY30, 01339MLMBOTN YO0 — Loemomabo s bgzwolb 0bhgeasemdo dm-
6036ymo...

9000300600 09MLbggde gam307YM FoboboomgdemgdL Y31v300gd96, 3500 bobggdo M35emgdal goMmgdgs o6
300093 3oLV HMObOMHGIYIM0. 39096HYT0 BMBO MY YMHOBYM-LdBMZOEMIdMH030 bLogkg Mgoh®o-
PG dmB9bm0ggdmo, dbmemmm 30mHmO0mMdS 96 306H0dom dL3gh Mo O3MbYGMAY... gM-
69Lh 398063390, 3095 B3FO39eMOL FMMNbOHMIgOOL O yma3mo b3gbgdel v3Lobzgme LyMomgdo gbhm-
65060 3500mL0m S PMTSHYMZ000 3¢M0brogdd. Fbohztolb 3gdmgdggdodn dolio Aboh3GmN0 O Mgo-
mobhyMo 33069000006, 3931 MO9d0006 GdMbYo 0BL30MoEgd0 ,3960" 63Bg3E0gdS. bgemmaobo
39308610m00 dbyYMOMbo¢gdL dbg MO30L (30Mm3MgodL, cohIMOHYGS 30 63060 bodhgdo d3mah30x3M.,
Hmamb3 dmaoo omgdolb By hoemo.

960830, Logobms 0YIdmo BglMogn, JoMEHMMOS O LYz, d0 BB S9M™M05690L ©3 653yI93-
g0b. 3boh30M0 MY dV3006g0L MO3IBoAdg Bgo3nyms 6 bomdobgdyMow bo¢ogl, sl o3ma-
396L06gAL MY VdGYBIOL MOToHYOBYMO: bymmogh dMLYdgd8n, Yuymmm Logbgddn, 3oMgdmbo o
LHOIHY-mEB3gbhYT 3:33MB0E0gd80. Sd0LAHMIIHYO O MMHBIFIbHMo BhEMabgdo gh Mgzt
3mbhogoEod, H30300M03 (O oBOBHYM MbMHMISE, gb 3obygbgdymo 3emobdhgdo bgemmaobol sbotg-
000, VM 3930y396mb dob 9B8GOMS Bymdodn, LddE 3MB3IMIHO3 (300905 63330 3HdbMOIAL - MOZo
93hmML, 3990631900, 3095 B380390mSL. HH3g0VL, ©008d056L P30G0b3nMgdd BLOJMEgMN, 3oemy-
(3065(300. Yy390m0839M0 ,9330MHM©" 3000 EIYY. ..

99039 ©06M03590 3630090000 93hMMOL 30MHV FMamMbgdgOL 05383MO0E S bgemm3bgdol bazgmgdo-
06 659mbyem 06L30EOENgdL (306L9bd 3963Ma0LY S EMB30bmANL Lobom), bmemm 40330 806 g30d0L
»30MO MMM B3M3MO0ggbL 93 cmohghmoh Mo boBomHIMgIL LMYMABOLMZO6 neYLHGE0L
003000 gob630006H900L 077 M6303093H YN0 308730 YM0 MbOMdL db3ggdhom.

96900 Lgemgd30d MomMJdol y3gems 893mbligbgdyem bihomobidhy® s dnbostmbmdMmng 6oysblgdl nm-
390m0LB0690L, MPBEO O 39FM3390700MO® S BOTNOZMHOOYEMOLOE 30 0300bgdS B0gbol DeYLHGE00L
0 306m00308900L 9bo. 0010 ©306Hg30d0L ,3mMMO FdOMEMZoeMT0n" Mozl 0AgbL: Lozl VOLAHMOZMIdY,
30306L3960L 53608369¢m0, dmo396m0 Lobg-bodol dmddge 39MLmMbOYmOb 89303806900, odMmBohy-
MY, B39MHO0 (moggdol LoddMEMMIISL 3dmygbgde, Mohdn, 3MOIYYOH0 NbMHMYS... Mohgdobhn®Y-
0 6060MHIMgo0l ymzgmo 3060 (8893H0HIM0) 9B™M3a396m0 EGOHFdHYHZ0YMo 3089MHMB0Y, Lo
LogM(39 beogds dMYoymo s 353086YM Y306 B3gMHA0 3oBY39HNM Zodmbobymmgds dEM3b-
™90l o 53dx3tgdl 3mdg3dm 3396 gdal bogmzol LyHzomb.




JOB6LV3IDOV
papier-macheé
AIOTB6N3V

39600 3m3oemgndzoemds 1985 Bemogob
0m0odob Lodbohzmm Lamemol oLGmYmg-
d0b 899c093, dmBOME-oynMgdgmmms ™m9-
0h™30 oobym FPdomods. mgoh®do dydo-
™ol 3gGomeb 13938060900 306H390m0
90600039000, LRgOML, EOdBogdS 30309-
35990 ¢h9960300.

306390 99b3960396¢gdol 899093 dbod-
306> domyg3g 89byzoho o8 hggdbozodo 3y-
domdd o 80-90-006 Bemgddo w3ghmBgcym
Lg®0gdlL gabogo 0b¢hgbloyMmo. 30309-00-
9L h99603089 3gM00 3M35eMgnd30em3d 3y-
domdd 2000-0060 Bemgdol coboByobdo go-
Boobemo. gb dodgo g mob db&og godmB39y-
0 ogm Lodboghzmm dobogmgdolb godzotg-
d0m, M3 9980098 HMEMOE 93HMM0 dM-
608603L, 9ob03900L 3MMEgLds SMbY3-
™90 390hoRd. 9HO3MOM300 FgMd 3M3o-
90330em0b 30309-3539b h99b603980 AgLitry-
9oy LIY3HYOIOL  ogBoho 3odo-
Qm®IgO9MmOo gHOMIdn, OHMZMMOEOd
3033mB0(30080 3mBo03MH 306303000 Q30-
03y®ob, 93900L oy bbgs dobogmgdol Lob-
0989600 0879853900 0 33bgde o 39-
yomo bgMogdo d9edbymo (3030m000b Loy-
95mmobhy®mo o 304AYG0 B0gYMgdo, 3o-
Bmgdo o MB0gdHgon. 39Md 3m3vemgod3ze-
mob 30309-3589L (990603000 dgbEOmgdYm
9960053909080 3¢m0600g00 BIMOEM356909,
93hm&®oLm30L Loboboomm BgEGMgMHYMmO
LBEGOA®30, M3 Jo60003909080 IMEYHMB0M
99b36gboolb 0dgbl @gMmoEmasbo, boogyto
RmMIgd0LO O ghHOM9d0L bLobmgdoom.

30309-0039L (99603000 Jobo39090L 3d™-
60 093009 99H0YMO© 930006 900.




N PRESENTS

AUTHOR'S SIGNATURE

W&@}W

r ’ i i
L J : a i
4 \
i
' b
i W '
1 ] B
. &
|
Ll:m I
[ 13
ll'\un.I i \

Kote Bolkvadze




Merab Kopaleishvili's distinct world and handwriting are uniquely independent. His works consistently engage in a
dialogue with modernist art while intriguingly revitalizing this period and movement within the Georgian context. The
selected pieces showcase a fusion of styles and cultural identities, including Mexican muralism, Soviet mosaics and
monumental panels, primitivism (naive art), and neorealism. Each of these directions, styles, and cultural periods draws
upon elements of social and modernist art. In his realistic and objective paintings, the sculptor's vision and solutions are
evident. The depicted spiritual and inanimate world appears voluminous and rounded; the pursuit of form and nuance
generates content and emotion. Naive, isolated, and alienated beings, environments, or objects communicate with one
another through sculptural forms. Merab Kopaleishvili's art represents a unique discovery, transcending any specific
generation or group of professional artists. His emotional, open, and personal visual world is both exceptional and
valuable, serving as an extraordinary manifestation of Georgian artistic space.
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The current series of works primarily features oil paintings from the 1990s to the 2000s. The general iconography and color scheme of these
pieces evoke the Thilisi painting school or Soviet decorative-monumental art. However, Merab Kopaleishvili's vision and creative approach
resonate more with book illustrations, posters, or prints. In this manner, the artist presents a unique visual interpretation of reality and
personal emotions. The entire urban or intimate environment, scenes of existence, animals, and inanimate objects are inhabited by people
imbued with profound, introspective psychologism, who sympathize with them as if they were part of an ideational world. Human existence
appears as an artistic mise-en-scéne, with humanistic ideas, lyricism, and melancholy transferred to both spiritual and inanimate matter.
These elements become reflections of existence and empathic echoes simultaneously. Sad, passionate, and mysterious gazes alternate
like masks expressing both life and death. Existential actions and movements are condensed, offering glimpses of the spiritual and
inanimate world and generating a dual mood of realism and dreams. Within this fictional city and its somber inhabitants, the most
animalistic, rhythmic, and inexplicable elements are the stylized or decorative patterns found in clothing, interiors, and words. It is here
that the boundaries with Soviet and Thilisi painting schools are established, with the narration of human existence manifested in
psychological, subtle, or "familial" nuances.
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In this collection, the artist's pictorial works are centered around biblical and mythological themes. Both small and large canvases feature a
thickened, bumpy, or pasty texture and are created in a naive style. This naive iconography is characterized by achromatic backgrounds,
interplay of light and shadow, and the violation of scale. The colorful haze of the canvases and their conditionality represent the artist's
deliberate attempt to distance the sacred and unblemished reality of the "The Passion of the Christ" from any form of pathos or traditional

narration. Itis as if the artist has seen, felt, been purified, and given a new quality to the biblical scenes.

The artistic imagery of the biblical and mythological series is continued in thematically independent works, such as "Orpheus" and "Cold
Peach for the Queen." These pieces feature scenes with warm, moderate lighting and naively modeled figures, revealing that the artist is
transitioning towards somewhat rounded forms on the surface, that is, towards sculpture and monumental plastic art. Concurrently, the

conditionality of these forms enhances the composition.




ARTISTIC SERIES

This subsection showcases fragments from Merab Kopaleishvili's
artistic series "Gift." The series consists of 7 volumes and comprises
approximately 350 mixed media works (gouache, colored pencil,
ink, collage) created by the artist during the 1990s-2000s. The pieces
are predominantly autobiographical, journeying through the artist's
past, experiences, and inspirations. The real-life scenes are once
againimpersonal, marked by a blend of joy and sadness.

The faces of the people lack emotional features, with their visages
either eyeless or shaded blue. The backgrounds of intimate or
urban-public spaces are theatrically arranged, displaying either a
sense of conditionality or, conversely, ascetic simplicity. Scenes
inspired by the stories of Ernest Hemingway and Vazha Pshavela, as
well as actual events, unfold with the same pathos and dramaturgy.
In the artist's work, the inspirations drawn from artistic and realistic
characters and situations are inseparable. The artist purposefully
portrays his life in this manner, with literature being carved into
sacred icons as a point of shared perception.

Eroticism, the mysterious order of things, loneliness, and love are
themes that unite these works. Although the artist may depict
people in a somewhat superficial or mask-like manner, he
compensates for this by incorporating dramaturgy into spiritual
beings, inanimate objects, environments, and abstract-ornamental
compositions. Abstract and ornamental strokes serve as a form of

LITERARY MOTIFS

montage, pain, and fragmented narration. These applied patches
reveal the artist's desire to draw you into his thoughts, where
concreteness is intertwined with real feelings - those of the author
himself, Hemingway, and Vazha Pshavela. Tragedy and human
experience are confronted by psychedelia and hallucination,
unfoldingwithout a hero.

In the same collection, we find the author's personal childhood
memories and inspirations from the world of art, such as Vincent
Van Gogh and Don Quixote. Chabua Amirejibi's "Gora Mborgali"
serves as a comprehensive illustration of this literary work in terms
ofits developmentand coherentvisual narrative.

The existing selection encompasses nearly all of the aforementio-
ned stylistic and content nuances, though the language of book
illustrations and movie posters is distinctly and delicately present.
Chabua Amirezibi's "Gora Mborgali" demonstrates this through the
abstraction of space, the signification of mise-en-scéne, the
connection of the primary face-symbol with the acting character,
achromaticity, the use of colored spots as symbols, rhythm, and
collage narration. Each literary work's frontispiece acts as a
dramaturgical tuning fork, where space becomes archaic and the
deliberately vibrant color of the image evokes and intensifies the
desire to see the subsequent pages.




Sculpture

Papier-Mache Technique

After completing his studies at the
Toidze Art School in 1985, Merab
Kopaleishvili began workmg

at a youth theater. His time

at the theater saw the

creation of his first {
sculptures and spheres &%
using the papier- 14
maché technique. 4,
Following his initial
experiments, the

artist soon stopped

working with this

method and, during

the 80s and 905

focused on creatlng

series of paintings.

Kopaleishvili returned to the
papier-maché technique in

the early 2000s. On one

hand, this resurgence was
prompted by the increasing
cost of artistic materials; on the
other, as the artist notes he
became equally captlvated by the
process of sculpting.

Gradually, decorative details were
incorporated into Merab

Kopaleishvili's papier-maché

sculptures, such as the synthetic
processing of porcelain, stones, and other
materials within the composmon using the
mosaic principle. Within this collection, we
find a series of surreal and kitschy ﬁgures
panels, and objects from the Greek cycle.
Merab Kopaleishvili's papier-maché
sculptures showcase his distinctive
painterly drive through the synthesis

of colorful, naive forms and details.

The artist contlnues to actively develop
sculptures using the papier-maché
technique.
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